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1. Ileaab ocBoeHUsT TUCUUILIHHBI

Llenb ocBOeHUS OUCHUIUIMHBI — (QOPMHpPOBaHHE Y CTYACHTOB-OakalaBpOB HaBbIKa
CMBICJIOBOTO aHAJIM3a Xy0’KECTBEHHBIX MPOU3BEACHUM U (HOpMUPOBAHNE YMEHUH 3pEsIoro yTella.

2. Mecrto aucunmiinbel B ctpykrype OIIOITI BO

JIMCUMIUIMHBL M TPAaKTUKW, HA OCBOGHUHU KOTOPBIX Oasupyercss AaHHas IUCHUIUIMHA!
«Crumuctukay, «OyHKIMOHANBHBIE CTHWJIM PYCCKOTO  si3blka», «JlureparypHble TedeHHUs
Benukoopuranun u CILIA», «/lerckas nuteparypa Benmukoopuranuu u CLLIA».

I[I/ICI_[I/IHJII/IHLI " MIPAKTHUKH, IJId KOTOPBIX OCBOCHHC Z[aHHOf/'I JUCHUITINHBI HGOGXO[[I/IMO KakK

IIPEIUIECTBYIONICE: MOATOTOBKA K CJade M CAada IOCyJapCTBEHHOIO 3K3aME€Ha, BBIIIOJIHEHUE U
3alUTa BBITYCKHOW KBaTH(PUKALMOHHOHN paboTHI.

3. Il.ianupyemble pe3yJibTaTbl 00yYeHUs!

dopmMupyemMble u
pMupy NHaukaTopsbl JOCTHKEHUS

KOHTPOJINpyeMble S — Ilnanupyemblie pe3yJbTaThbl
KOMIIETCHIINH o0y4eHust
(ko1 ¥ HAMMEHOBAHUE)
(Kom ¥ HAMMEHOBAHUE)

1K - 13 - cnoco6en [TK.13.1. emoHCTpHpYET 3HAaTh: 3aKOHOMEPHOCTH H

aHAJIM3UPOBATh YMEHHUE YUTaTh, 0COOEHHOCTH (PYHKITMOHUPOBAHHS

WUHOS3BIYHBINA TEKCT, aHAJIM3UPOBATh U CTHJISL M Pa3HBIX KAHPOB

BBIJICIISATh U UHTEPIPETHPOBATH XyI0KECTBCHHOH JTUTEpaTyphl

UHTEPIPETHPOBATH HHOS3BIYHBIC TCKCTHI AHIJIMHCKOTO sI3bIKa

SI3BIKOBBIC, PEUEBbIC U pa3HBIX CTHJICH M KAaHPOB YMeThb: OnpenensiTh )KaHPOBYIO

COIMOKYJIBTYPHBIC MIPUHAICKHOCTD XyJI0)KECTBEHHOTO

€IMHUIIBI TEKCTa Ha aHIJIMICKOM SI3bIKE B
COOTBETCTBHH C UX JICKCHICCKHUMH,
rpaMMaTHYeCKUMH,
MOP(OIOTHUECKUMHU,
CEMAaCHOJIOTHUECKUMHU
0COOEHHOCTSIMU

Bnaners: yMeHUAMM UnTATh,
MMOHUMAaTh, THTEPIIPETUPOBATD,
aHAJIM3UPOBATh XYyI0KECTBEHHBIE
TEKCTHI Pa3HbIX KaHPOB HA
AHIJIMHCKOM SI3bIKE

[TK.13.2. lemoHCTpHpYET 3HaTh:  S3BIKOBBIE,  pEUEBBIE U

IMNOHUMAHHUC U YMCHUC COIMOKYJIBTYPHBIC CANMHUIIbI
pa6OTaTL C A3BIKOBbBIMH, AHTIIHIICKOTO SI3BIKA

PCUCBBIMHA U YMeTs: HCIIOJBb30BaTh S3BIKOBBIC,
COINOKYJIBTYPHBIMHA PEYCBLIC n COHUOKYJIIBTYPHBIC
CANHUIIAMH U3YIACMbIX CAMHHUIbI aHTJIMHUCKOTO  S3BIKA npu

SI3BIKOB AHAJIN3€C TCKCTOB PA3JIMYHBIX JXaHPOB




dopmupyemble U
KOHTPOJIMpyeMble
KOMIIeTeHIN U
(Ko7 1 HAMMEHOBAHUE)

NHaukaTopbl 10CTHKEHUS
KOMITeTeHIIU I
(ko1 1 HAMMEHOBAHUE)

[Lnanupyemblie pe3yJbTaThl
o0y4eHust

IIK - 13 - cnocoben
aHaJIU3UPOBATh
MHOS3BIYHbBIN TEKCT,
BBIACIATH U
UHTEPIPETUPOBATH
SI3bIKOBBIE, PEUEBBIC U
COIIMOKYJIBTYPHBIE
€IMHHUIIBI

[IK.13.1. IemoHCTpHpYyeT
YMEHHE YUTAaTh,
aHaJTU3UPOBATH U
HMHTEPIPETUPOBATH
MHOSI3bIYHBIC TEKCThI
pa3HbIX CTHJIEH U KaHPOB

3HAaTh: 3aKOHOMEPHOCTH U
0CO0EHHOCTH (DYHKIIMOHUPOBAHUS
CTHJISA U PA3HBIX KAaHPOB
XyJ0KECTBEHHOM JINTEPATyPhI
AHIJIMKCKOIO SI3bIKa

YMeThb: onpenensTh )KaHPOBYIO
NPHUHAIJIC)KHOCTb XyAOKCCTBCHHOT'O
TEKCTa Ha aHIJIMICKOM SI3bIKE B
COOTBECTCTBHUHU C UX JICKCUYCCKUMU,
rpaMMaTH4YeCKHMH,
MOp(]oTOTHYeCKIMH,
CEMAaCHOJIOTHYECKUMHU
0COOEHHOCTSIMU

Biamers: yMEeHUAMY YUTATD,
IIOHUMAaTh, HHTEPIIPETUPOBATD,
aHAJIM3UPOBATh XYI0KECTBEHHBIC
TEKCTHI PA3HBIX KaHPOB HA
AHIVIMICKOM SI3bIKE

Bnaners: monmHoOM cUCTEMOM €IMHUIL
Pa3JIMYHOTO YPOBHS n
CTHJIMCTUYCCKUMU CpeACTBaMHU
AHIVIMHACKOTO  sA3bIKa, HEOOXOAUMBIX
IpU TPOBEACHUU CTUIMCTHYECKOTO
aHaJIM3a XyJI0)KECTBEHHOT'O TEKCTa

[1K.13.3. OGnanaer
3HAaHUSIMH B 00JIACTH
3apyOeKHOM TuTepaTypsl U
CpEACTB MACCOBOM
nH(pOpMaIH, yMeeT
IPUMEHSTh UX B
npodeccuoHaNbHOM
JeSITeIbHOCTH

3narb: Ouorpaduu, OTIUYUTEIHHBIC
XapaKTEPUCTUKU ABTOPCKOTO  CTHIJIA
AHTIIMHCKUX " aMEepPUKaHCKUX
nycaresen

YMerTs: aHaJIU3UPOBATh

XYyOOKE€CTBCHHBIC IIPOU3BCACHUA HaA
AHTIINIICKOM SI3BIKE B COOTBETCTBUH C
0COOCHHOCTSIMH CTHUJIS UX 4ABTOpPOB

Bnamers:  yMEHUSIMH — TIPUMEHSTH
3HaHUS B oOnactu  3apyOexkHOU
JUTEPATYpsl B TPOodeCcCHOHATEHOU

JACATCIIBHOCTH




4. CprKTypa H COACPKaHUEC TUCHUIIIINHBI CTuancTuyecKuii aHaaus XYAOKECTBEHHOI'0 TEKCTA MEPBOIr0 HHOCTPAHHOI'0O SI3bIKA

DopMbI TEKYIIEro

Monyab Bun . HaunmenoBaHue TeM 3aHATHIA Oo0nem, HNurTepakTusb, KOHTPOIA
yueOHoM . Cemectp Bbanabl (HauMeHOBaHME
(pa3aea) paGoTE! (y4eOHOI padoThI) q, q, OLEHOUHOTO
cpeacTna)
1 Ilp Stylistic Semasiology. Stylistic Lexicology. A 7 - - 3ananue K
IMPAKTHYCCKOMY
BaHSATUIO.
1 Cp Stylistic Semasiology. Stylistic Lexicology. A 7 - -
2 ITp Stylistic Syntax. A 7 - - 3aganue K
Stylistic Phonetics. PAKTHYCCKOMY
BaHATHUIO.
2 Cp Stylistic Syntax. A 7 - -
Stylistic Phonetics.
3 Ip Guide to Literary Analysis. A 7 - - 3ananue K
Theoretical Underpinnings: Theme MPaKTHYECKOMY
BAHSATHUIO.
Occe 1
3 Cp Guide to Literary Analysis. A 7 - -
Theoretical Underpinnings: Theme
4 Ilp Theoretical Underpinnings: Plot. A 8 - - 3amanue K
Theoretical Underpinnings: Character MPaKTUYECKOMY
BAHSTUIO.
Dcce 2
4 Cp Theoretical Underpinnings: Plot. A 8 - -

Theoretical Underpinnings: Character




DopMbI TEKYIIEro
Monyab Bun . HaunmenoBaHue TeM 3aHATHIA Oo0nem, HNurTepakTus, KOHTPOIA
yueOHoM . Cemectp Bbanabl (HauMeHOBaHME
(pa3mea) (y4eOHOI padoThI) q, q,
padoThI OLEHOYHOT0
cpeacTna)
5 Ip Theoretical ~ Underpinnings:  Interpretation, A 7 - - 3ananue K
Story and Structure MPaAKTUYECKOMY
BaHATHIO.
Occe 3
5 Cp Theoretical ~ Underpinnings:  Interpretation, A 6,75 - -
Story and Structure
1A IIpoMexyTOUHAs aTTECTALUA 0,25 3auer
K KonTpoib 3auer
Hroro:; 72 -




5. O0pa3oBare/ibHbIE€ TEXHOJIOTHH

Jlis u3y4eHus AUCLHUILIMHBI UCIIONIBb3YIOTCA CIEAyIoLIe 00pa30BaTeIbHbIe TEXHOIOTHH:

* TEXHOJIOTUM TPAJUIUOHHOTO OOYYEeHHS — C HCIHOJb30BAaHHUEM TPATUIHMOHHBIX (GopM
(mpakTHYECKUE 3aHATHUS, CaMOCTOATENIbHAs pPaboTa, WHIMBHUAyaJbHbIC JOMAlIHHUE 3aJaHUs) U
METOJIOB (HAIISAHbIE, CIIOBECHBIE, TPAKTUYECKHIE) O0yUCHUS;

* Ipo0sieMHOE 00yUY€eHHE - CTUMYJIMPOBAHUE CTYJEHTOB K CAMOCTOATEIbHOMY ITPUOOPETEHHUIO
3HAaHUH, HEOOXOIUMBIX JUIS PELICHUS KOHKPETHOH MPOOIeMBbI;

* KOHTEKCTHOE OOydeHHE - MOTHBALUS CTYACHTOB K YCBOEHHUIO 3HAHUM IyTE€M BBISBICHMS
CBSI3€M MEXJy KOHKPETHBIM 3HAHUEM U €ro npuMeHeHueMm. llpu 3Tom 3HaHUS, yMEHMs, HABBIKU
JIAI0TCA HE KakK MpeiMeT Ui 3allOMMHaHUs, a B KaYeCTBE CPEACTBA peLIeHHs] NPOPeCCHOHATBHBIX
3aza4;

* 00yueHME Ha OCHOBE OIIbITA - AKTUBU3ALMs MO3HABATEIbHOM NEATENbHOCTU CTYIEHTa 3a
CUET acCOLMAIMK U COOCTBEHHOTO OITBITA C IPEIMETOM HU3yUCHHS;

* MEXAMCUUIUIMHApDHOE OOyYeHHe - HCIOJIb30BaHME 3HAHMH M3 pa3HbIX oOjacTeil, Hux
IpyNIMPOBKA U KOHLEHTpaLUsl B KOHTEKCTE peLIaeMOi 3a1auu.

6. MeTonuueckue ykazaHusl 0 OCBOEHUIO U CHUTIIHHBI

YyeOHasi AeSITENbHOCTh CTYJAEHTa B MpoOIecce H3yueHUs AUCUUILIUHBI «CTHIMCTHYECKUI
aHaJU3 XyJI0O’)KECTBEHHOTO TEKCTa IMEPBOT0 MHOCTPAHHOIO $3bIKA» COCTOUT W3 KOHTAKTHOU (HOPMBI
paboThl ¢ mpernojaBareyieM B ayJUTOPUHM U CAMOCTOSTENIbHON paboThl. [l yCHEIHOro OCBOCHHS
JUCHUITIINHBI ABJISACTCS 00s13aTeIbHBIM MOCCHICHUEC TPAKTUYCCKUX 3aHﬂTHﬁ, BBIINIOJIHEHUE JOMAIIHEI O
3aJjaHus U UHBIX (DOPM CaMOCTOSITEIbHON pabOTHI.

Yu4ebHblll Kypc COCTOMT M3 5 Moaylel. M3yueHne Kakaoro MoCHeAyHOIIero OCHOBaHO Ha
U3YYEHUU COJEP)KAaHUS MPEIbIAYIIero MOy, IO3TOMY HEOOXOAMMO HW3y4aTh JUCIHUILUIUHY
«CTHINCTUYECKUI aHaJIu3 XyAOKECTBCHHOI'O TCKCTa IepBoro HHOCTPAHHOI'O SA3BIKa»
MOCIIE0BATENILHO U MOCTENICHHO.

I[aHHaﬂ JUCHUITIIIMHA TECHBIM O6p3,30M CBsi3aHa C III/ICIII/IHJII/IHOI;'I ((CTI/IJII/ICTI/IKa», 0e3 3HaHus
OCHOB CTWJIMCTUKHM KaK HayKH, OCHOBHBIX CTHJIMCTHYECKHUX TEPMUHOB HEBO3MOXKHO YCIIELIHOE
OCBOCHHEC JUCIUITIIMHBI «CTHIIMCTHYECKUH aHaAIN3 XYyAOKECTBECHHOT'O TCKCTA IMEPBOIr0 MHOCTPAHHOI'O
A3BIKAY.

Ha xaxaoM 3aHATHH TPOMCXOAUT IMOBTOPEHHE MPEIBIAYIIET0 TEOPETHUYECKOrO Marepuarna,
paccMaTpHUBalOTCA HOBBIE TOJOXKEHHUS CTHJIMCTUYECKOTO aHalin3a, TPEHUPOBKA CTUIMCTHYECKOTO
aHalM3a Ha MPUMepax U3 TEKCTOB Pa3HbIX )KaHPOB OPUTAHCKOW U aMEPUKAHCKOM JIUTEpaTyphl.

Tem MoOXxeT 3aBeplIaTbCS BBIIOJIHEHHEM 3CCE, KOTOPBIM MPEANoIaraeT CTUIMCTUYECKHUI
aHaJIU3 TeCTa U MO3BOJISIET OIICHUTh YPOBEHB OBJIAJICHUS CTYJIEHTOM U3Y4aeMOM TEMOM.

[To okoHUaHUIO U3yUEHUS AUCUIUTUIMHBI IPOBOUTCS 3a4eT B YCTHOM hopme.



7. OnleHOYHbIE CPeACTBA

7.1. IIaciopT OLEHOYHBIX CPEACTB

Cemectp Koa xonTpoupyemoit HaunmenoBanue
KOMIIeTeHIIUU (MJIU ee YACTH) OLIEHOYHOI'0 CPeICTBA
A [1K-13 3aJjaHue K IPAaKTUYECKOMY 3aHSATHIO.
Occe 1-3.
Bomnpocs! k 3auety NeNe 1-46.

7.2. Tunosble 3a1aHNsl WM HHbIE MAaTEePHAJIbI, HeO0XOAMMBIe VI TeKYILIero KOHTPOJIs
7.2.1. Ilpumep 3a1aHUs K NIPAKTHYECKOMY 3aHATHIO

1. Study the list of stylistic devices.

Archaism ["a:keiizm] - an ancient or obsolete word, or idiom gone out of
current use. (e.g.: “Nay, we question you not”, said the
burgher).

Literary or learned words | - words used in written speech or formal situations (e.qg.:

A young girl home from school was explaining. “Take an
egg.” she said “and make a perforation in the base and a
corresponding one in the apex.”)

Foreign words - may be introduced into verse or prose with the purpose
of creating a more veracious milieu (social surroundings) of a
foreign country, or of adding to the speech characteristics.
They are as a rule printed in italics (e.g.: She had been
charmed. It was so chic).

Colloquial words - are used in ordinary, informal, or familiar conversation.
\ery often are used in prose as a means of speech
characteristics (e.g.: I’'m going nuts; tummy, chap, daddy, jay,
filler).

Jargon words - words peculiar to certain profession or known only to
the members of a certain group. They are used with the
purpose of adding to the speech characteristics (e.g.: dug-out,
to swot, prezy).

Slang - words and phrases in common colloquial use, in some
or in all of their senses being outside of the literary language,
but continually forcing their way into it. It is often humorous,
witty and adds to the picturesqueness of the language (e.g.:
“By Gearge! He is swell”. They are marked “sl” in the
dictionaries.)

Vulgar words - coarse phrases or expressions which are used in
colloquial, especially in unrefined or low speech. They
emphasize the coarseness and lack of education of certain




characters. (e.g.: “Your bloody money.”)

Technical words, terms - certain terms appearing in a literary composition which
reveal the profession of a character and are used to secure the
necessary exactness in the terminology of a science (e.g.: “In
the microscope field, the tiny imperfections of the revolving
metal surface were elongated and magnified into a steel
waterfall marked with a fluid pattern.”)

Dialect words - local variations of standard English which are used as a
means of creating a character who belongs to a certain layer
of society or to a certain part of a country.

2. Make a comprehensive stylistic analysis of the following extracts.

1) His short grey cloak and robe were rather of Flemish than of French fashion. Over his
left shoulder hung an embroidered scarf which sustained a small pouch of scarlet velvet, such as
was then used by fowlers of distinction to carry their hawks' food Instead of the boots of the
period, he wore buskins of half-dressed dreer's-skin (W. Scott).

2) "Fellow," said Prince John, "I guessed by thy insolent babble thou wert no true lover
of the longbow, and | see thou darest not venture thy skill among such merry-men as stand
younder."(W. Scott).

3) But with them George learned companionship, the fun of infinite, everlasting arguments
about "life" and ideas, the fun of making mots and laughing freely.

4) I've only heard of them. | never saw any of their work. | thought they were just "wild
men" and fumistes?

5) Wait till the population of England is five hundred million and we're all packed like
herrings in a tub. Lovely. Wonderful. England uber alles! But there comes a time when there
isn't enough bread for the growing babies (Aldington).

Kpurtepuu ouenku:

- OTJIMYHO: CTY/IEHT BBIMIOJIHWI 33JJaHHE MOJTHOCTHIO, TEMa PACKPBITA, OIIMOKU OTCYTCTBYIOT;

- «XOpOUIO»: CTY/IEHT B OCHOBHOM BBINIOJIHIII 331aHue, 0(OPMIICHHE COOTBETCTBYET CTaHAPTY,
uMeeTcsl HeOOJIbIIoe KOJTMYECTBO HE3HAUUTENbHBIX OIINOOK;

- «YIOBIIETBOPHUTEIHHO»: CTYICHT BHITIOJIHUJI MEHBIIIE TTOJIOBHHBI 3a/IaHUS, TEMa B OCHOBHOM
packpbITa, 0hOpMIIEHHE COOTBETCTBYET CTaHAAPTY, BO3ZMOXKHBI HETOYHOCTH, UMEIOTCS
rpaMMaTHuecKue u/uinm opporpapuueckie ommuoKH;

- HEYIOBICTBOPUTEIBHO»: CTYACHT JINOO HE BBHIIOJIHII 33JaHue, THOO0 TeMa He PACKpBITa, OOIBIIOE
KOJIMYECTBO TPAMMATHUYECKUX U /UK opdorpadruueckux ommndoK

7.2.2. llpumep 3a1aHus K Icce

TemMbl MUCbMEHHBIX Pad0T

Ne ni/m Temsl 3cce

Crunuctuyeckoro ananusa Tekcra "One who waits" (by R. Bradbury).
Crumrctryeckoro aHanmmsa Tekera “AT home’ at Old Jolyon's” (by J. Galsworthy)
Crwmctrueckoro ananusa Tekcra “The last tea” (by D. Parker)
Crunuctuueckoro ananusa Tekcra “Thank you, M’am” (by L. Hughes).
Crunmuctnueckoro ananmsa Tekcra “The Trader” (by S. Ye).




Kpartkoe onncanue U perjiaMeHT BbITOJHEHUS
Hanucanne »5scce CTygeHTOM NpeaycMaTpuBaeTcs B pPaMKaX BbBIIOJHEHUS WHAMBHUAYAIbHOTO
JIOMAIITHETO 3a/laHusl. BBIMONHSAETCA MO0 NPUHIMITY HCIOJIB30BaHUS HM3Y4YEHHOTO Marepuja M Ha
OCHOBE IIJJaHa CTUJIMCTHYECKOTO aHajiu3a TekcTa. TpebGoBanus K odopmieHuto: 1) Hamuyue
OCHOBHBIX CTPYKTYpPHBIX YacTell (Ha3BaHME, BBECHUE, OCHOBHAs YacTb, 3AKJIIOUEHHE); 2) OCHOBHAs
YacTh COOTBETCTBYET ILJIaHy CTHUJIMCTHYECKOTO aHaimm3a Tekcra; 3) oobem — 250-300 cios, 4)
00s3aTeNIbHO HAJIMYKe WITIOCTPATUBHOTO Marepuaia (pUMephl U3 aHAJTU3UPYEMOIO TEKCTA).

Kputepuu ounenkmu:
- OICHKA «OTIIMYHO» BBICTABISIETCSl CTYJCHTY, €CIIM TeMa PacKphbITa MOJHOCTHIO, oopMiieHne
COOTBETCTBYET CTaHJAPTY, OMIUOKH OTCYTCTBYIOT;
- OIICHKA «XOPOIIIO» €CJIM TeMa PacCKphITa NMOJTHOCTHIO, 0OPMIIEHHUE COOTBETCTBYET CTaHAAPTY,
UMEETCsl HeOOJBIIIOE KOTMYECTBO HE3HAYUTEIHHBIX OIIHOO0K;
- OICHKA «YJIOBJICTBOPUTEIHHO» €CIM TeMa B OCHOBHOM packKpbiTa, O(GOpMIICHHUE
COOTBETCTBYET CTaHAAPTy, BO3MOXHBI HETOYHOCTH, WMEIOTCS TI'paMMaTHYEeCKUE W/UIU
opdorpaduyeckre ommoKH;
- OICHKA «HEYIOBJIETBOPHUTEIBHO» €CIM TEeMa HE pPacKphiTa, OONBIIOE KOJIMYECTBO
rpaMMaTHYeCKuX | /1 opdorpaduyecKux OMMOOK.



7.3. OuneHo4Hble CpeACTBA Jsi MPOMEKYTOYHOH AaTTeCTAMH IO MTOraM OCBOCHUSA
AUCHHUILINHBI

7.3.1. Bonpochl K NPpOMeKYTOYHOM aTTecTaluu

Cemectp A
Ne /it Bomnpocsl k 3a4eTy
L. Phonetic stylistic devices
2. Morphological stylistic devices
3. Lexical stylistic devices
4. Types of grammar transposition
5 Syntactical stylistic devices
6. | Structure of the text
7| The plot of the text
8. Phonetic stylistic devices
9. Lexical stylistic devices
10. Morphological stylistic devices
1. | The plot and the main idea
12. Syntactical stylistic devices
13- | The protagonist
14.1 Aims of the interpretation of a literary text. What course can we us for it?
15. Types of grammar transposition
16. Interpretation of the text
1. Composition of the text
18. | Characteristics of the plot
19. | What is an antagonist? What is the typical antagonist in an English story of the 19-20
centuries?
20. | The background of the story
21. | Genre of the text. What features help the reader to identify if?
22. | Features of the main characters in the English / American literature.
23. Types of grammar transposition
24. Syntactical stylistic devices
25. | structure of the text
26. | The plot of the text




27. | Phonetic stylistic devices

28. | Lexical stylistic devices

29. Morphological stylistic devices
30. | The plot and the main idea

31

Syntactical stylistic devices

32. | What is a protagonist? What is the typical antagonist in an American story of the 19-
20 centuries?

33. | Aims of the interpretation

34. Types of grammar transposition

35| Phonetic stylistic devices

36. Morphological stylistic devices

37| Lexical stylistic devices

38. Composition of the text

39 | Characteristics of the plot

40. | The antagonist

4L | What helps us to analyse the information about main characters?
42.

How the author's background influence his characters?

43. | What principles should teachers stick to to choose the reading for children?

44. | How do we explain to children what character is positive and what character is
negative in a story?

45. | What literary works can be used for dramatizations with children?

46.

What is the purpose of the test on a literary work? How to do it properly?

7.3.2. Kputepuu U HOPMBbI OLlEeHKH

dopma
NpoBeieHusl
Cemectp . Kpurepuun u HOpMbI OLIEHKH
MPOMEKYTOUHOI
aTrTecTaluu
A 3ayet (YyCTHO) Bompoc PacKpBbIT, B
JIOCTaTOYHOM o0BeMme,
JIOMTyCKAeTCsl  HE3HAYUTEIhHOE
«3a4TEHO» KOJIMYECTBO  I'PaMMAaTHYECKHUX
n/nnm MIPOM3HOCUTEIEHBIX
OLINOOK, BBICKa3bIBaHHE
KOMMYHHKaTHBHO-IOCTaTOYHOE




®opma

Cemectp MPOBEACHIH Kpurtepuu u HOpMbI OlleHKH
NPOMEKYTOYHOI
aTTecTalu

Bompoc HE PACKpBIT,
3HAYUTENIBHOE KOJINYECTBO
rpaMMaTHYECKHX u/unm

«HE 3a4TCHO» IPOU3HOCHUTENIFHBIX  OHIMOOK,
BBICKa3bIBaHHE
KOMMYHHKaTHBHO-
HEJIOCTAaTOYHOE




8. YueOHo-MeTonu4eckoe u uHGoOpMaAMOHHOE 0OOecnedeHne JUCIUIIMHBI

8.1. Obs13aTesqbHAs JIMTEpaTypa

Ne
n/n

ABTOpr, COCTaBUTEC/IN

3amiaBue (3aroJioBoOK)

Tun
(y4eOHMK,
yueOHoe
nocooue,
yueOHO-
METOANYECKO
e mocooue,
NMPaKTHKYM,
Jp.)

T'op u3panus

Koaun4decTBo B
Hay4YHOU Oudnaunorexe /
HaumenoBanue b6C

H. A. Axpenosa

I/ICKYCCTBO aHaJIn3a TEeKCTa. —
The Art of Text Analysis

YyebHoe
rnmocooue

2024

«JIaup»

B.A. BypsikoBckas [u ap. |

Ananuz XYAOXKCCTBCHHLIX U
Hy6JII/IIlI/ICTI/I‘-IeCKI/IX TCKCTOB Ha
AHTJIMHACKOM SI3BIKE

YyebHoe
rnmocooue

2022

«IPRbooks»

8.2. JlonosiHuTEIbHAS JIUTEPATYypa

n/n

ABTOpr, COCTaBUTEC/IN

3amiaBue (3aroJioBoK)

Tun
(yueOHHK,
ydeOHoe
nocoomue,
yueOHO-
METOHYECKO
e mocooue,
NPaKTHKYM,
JAp.)

T'op u3panus

KoanuectBO B
Hay4YHOU Oudnaunorexe /
HanmenoBanune DB5C

I'. . JIymnaukosa, T.FO. Ocaquas

AHTIIMACKUH SI3BIK.
Crummctuka. The Power of
Stylistics

VYuebHoe
rmocooue

2022

«ZNANIUM>»




Tun

(y4eOHMK,
yueOHoe
nocooue, KoauuecTBo B
Ne N
wn ABTOpBI, COCTABUTEIHN 3amiaBue (3aroJioBOK) yueOHO- TI'on u3nanus HAy4HOU OudauorTexe /
METOINYECKO Haumenosanue 9b6C
e mocooue,
NPAKTHKYM,
JAp.)
I'. . Jlymnukosa, T.FO. Ocaguas AHTINICKUHA S3BIK. YuyebHoe 2022 «ZNANIUM>»
1 Cruuctuka. The Power of nocobue
Stylistics
2 | JI. C. Kpoxanesa, T. ®. bypnak, C. ®. CruucTiKa aHTIIAHCKOTO YueGHOe 2018 «IPRbooks»
Yucras [u 1p.] s3bika. English Stylistics nocooue
3 | H. B. AnekcanapoBuy Stylistic analysis of a literary YuebHOe 2018 «ZNANIUM>»
text: Theory and practice. nocobue

CTWINCTHYECKUI aHaAIN3
XYJI0)KECTBEHHOTO TEKCTa!
TEOPHs M IPAKTHKA




8.3. Ilepeuenb mnpodeccuoHaNbHBIX 0a3 JAHHBIX U HH(POPMAIMOHHBIX CIPABOYHbIX
cUcTeM

—Stylistic analysis of the text [DnekTponnsiit pecypc]: Peskum mocryma:
https://newyorkessays.com/essay-stylistic-analysis-of-texts

—How to make a stylistic analysis [9nekrponssiii pecypc]: Pexxum nocrymna:
http://steptos.com/education/how-to-make-a-stylistic-analysis-of-the-text

—English for specific purposes [9aexkrponnslii pecypc]: Pexum gocryma:
http://eng.1september.ru/article.php?ID=200700609

—British National Corpus [Daexrponnsiii pecypc]. — Pexxum gocrtyma: http://www.natcorp.ox.ac.uk/,
CBOOOAHBIN. — 3ary. ¢ akpaHa. — S13. aHr.

—Corpus of Contemporary American English (COCA) [DnekTpoHHbIil pecypc]. — Pesxum moctyma:
http://corpus.byu.edu/coca/, ceoboaHbIit. — 3ari. ¢ 3kpaHa. — S3. aHrI.

—Corpus.byu.edu: corpora, size, queries = better resources, more insight [DnaekTpoHHbIi pecypc]. —
Pexxum nocryna: http://corpus.byu.edu/, cBoboambIit. — 3arit. ¢ sxkpaHa. — SI3. aHrI.

—CorpusEye [Dnexkrponnsiii pecype]. — Pesxum moctymna: http://corp.hum.sdu.dk/cqp.de.html,
CBOOOJHBIN. — 3amI. ¢ 3KpaHa. — SI3. aHII.

—Cambridgeuniversitypress [2nekTpoHHBIIH pecypc]: )KypHaJIbl H31aTeIbCTBA. —
Cambridge: Cambridgeuniversitypress, 2018 —. — Pexxum ngoctyna: cambridge.org. — 3ami. ¢ akpana. — SI3.
aHIJI.

—SpringerLink [DiexkrponnsIii pecypc]: [0a3a qannbix |. — Switzerland: SpringerNature, 1842 — —
Pexxum noctyna: link.springer.com. — 3ar. ¢ skpaHa. — $I3. aHru.

8.4. Ilepeuenb NPOrpaMMHOro odecrevdeHust

Ne Hanmenosanne IO PexBu3urhl Aorosopa
n/n (maTa, HOMep, CPOK e CTBHA)
1 | Windows: norosop Ne 757 ot 04.07.2018, cpok
WinPro 10 RUS Upgrd OLP NL Acdmc JeiicTBUSL — OECCPOUHO;

koHTpakT Ne 1653 or 14.12.2018, cpok
JeicTBHSI — OECCPOUHO

2 | Office Standard: noroBop Ne 690 ot 19.05.2015, cpok
Office Standard 2013 Russian OLP NL | geficTBust — 6eccpouHO
AcademicEdition

3 | Mirapolis Human Capital Management JIMIIEH3UOHHBIH qoroBop Ne 42/02/22-K ot
02.02.2022, cpok geiictBUs — 70
31.08.2022

4 | FineReader Horosop 652/2014 ot 07.07.2014

Cpok nercTBusl: 6eCCpOUHbBIN




8.5. Onncanune MarepuajibHO-TEXHUYECKOI 0a3bl, HEOOXONMMOW IJIsl OCYHIeCTBJIEHHS
00pa3oBaTeJIbHOIO NMpolecca Mo JMCHUILIHHE

HanmenoBaHue 000py10BaHHBIX Y4eOHBIX

Ka0OMHETOB, J1a00paToOpuil, MACTEPCKUX U

Ne ApP. 00bEKTOB /ISl IPOBeIeHUs

n/m | NPAKTHYECKHUX U JJA0OPATOPHBIX 3aHATHH,
MOMeELIEeHUH VISl CAMOCTOSATEIbHOM

padoThI 00yyaromuxcs (HOMep ayIMTOPUM)

IlepeyeHb 0CHOBHOIO 000PY10BAHMA

Vyebnas  aymuropuss juisi  npoBeneHus | Jlocka aynuropHas (MapkepHas), CTOJ
3aHATUH  JIGKIMOHHOTO  THMA. Y4eOHas | MpenoaaBaTelbCKuil, CTyn
aymuTOpHsl  JUIL  TPOBEACHUS  3aHATHHA | mpenojaBareiabckuid, CTOIBl yUeHUYESCKUE
CEMHUHAPCKOTO THMA. YueOHasi ayqUTOPHs Ui | IByXMECTHBIC, CTY/IbsI YYeHUYECKHUE.
KypCOBOTO IMPOCKTHPOBAHMS  (BBITIOTHCHHSI
KypCcOBBIX paboT). YueOHas aynutopus is
MIPOBEJICHUS TPYIIOBBIX M WHIUBUIYATHHBIX
KOHCYNbTallUUA. YdueOHas ayauTopus JUIs
MIPOBEJICHUS 3aHITHHA TEKYIETO KOHTPOJS H
npoMexxyrounoit arrecraiuu (YJIK-802).

VYuebuas  ayguropusi Uit npoBeaeHus | CTONbl y4eHUYEeCKHE TPEXMECTHBIC, CTYIIbs
3aHATUM CEeMHMHApCKOro Tuma. Y4eOHas | yYeHMUYECKHUH, IpernoiaBaTelbCKui CTyl,
ayAUTOpHsS JJIi KypCOBOTO NPOEKTHPOBAHUS | MPENOAABATEIBCKUI CcTOII, J0CKa
(BBIOJIHEHUSI KYpCOBBIX paboT). YdyeOHas | aynuTopHas (MapKepHas).

o | @YMMTOPHS I TPOBEJIHHs TIPYMIOBBIX M
WH/MBUIYAIbHBIX KOHCYJbTAllMH. YueOHas
ayIUuTOpUSl  JUIS  TPOBEINEHHUS  3aHATHH
TEKyIIEro KOHTPOJS U  INPOMEXYTOUHOU
arrecranni. KaOMHET MHOCTPAHHBIX SI3BIKOB

(VIIK-806).

VYuebnas  ayguropusi Uit mpoBeneHUs | CTONBl YYEHWYECKHE TPEXMECTHBIA, CTYJ
3aHATUM CEeMMHApCKOro Tuma. Yd4eOHas | yYeHMUYECKUH, CTOJ MpernojaBaTelbCKUid,
ayIUTOpPHUS IS KypCOBOTO TPOEKTHPOBAHUS | CTYJ IPero/IaBaTeNIbCKUH, JI0CKa
(BBIMTOJIHEHUST KYPCOBBIX pabot). YdeOHas | ayauTopHas (MapKepHasi).

3 | AMTOpUA JUI NPOBENEHUS TPYMIOBBIX H
WH/MBUYAIbHBIX KOHCYJbTAIlMi. YueOHas
ayIUTOpUsSl  JUIA  TIPOBEICHHS  3aHSATHH
TEKyIIEr0 KOHTPOJIA M  IMPOMEXKYTOUHOU
arrecranui. KaOWMHET MHOCTPAHHBIX SI3BIKOB

(VIIK-804).

[Tomemenne st camocToATedbHOH paboThl | KoMIbloTepHl, CTONBI, CTYIbs
obyuatonuxcst (I'-401)

5 [Tomemienne s CaMOCTOSTENbHONW paboThl | KOMIBIOTEPHI, CTONBI, CTYIIbs
obyuaromuxcst (C-916)
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